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Course Description

This course is designed to explore the several genres and many styles of music which, taken together, define African American music in the United States.  Rooted in Africa, black music encompasses vocal and instrumental idioms.  In discussing the historical/creative aspects of the black music tradition, it is often difficult to divorce the musicological from the sociological, thus, the music can be seen as a vibrant, unique reflection of the African-American's experiences in Africa, throughout the African diaspora, and in America.  These experiences include slavery, segregation, prejudice and discrimination, rural and city living, integration, poverty, racism, good and hard times, etc.

The course will provide an introduction to traditional West African music and to African-American music from slavery to the present time.  Major emphasis will be placed on significant forms, styles, genres, and contributors of African American music and the sociological settings for such.  Lectures will be supplemented by films, demonstrations, live performances, and recorded music examples.

Course Objectives

1.
To present historical facts about black music and the sociology from which it developed.

2.
To develop a deeper understanding of the black cultural tradition and the music that came out of it.

3.
To create an awareness of styles and forms which characterize major periods in African-American music history.

4.
To develop an understanding of how the music was and is performed through a study of the various performers, composers, and their practices.

Required Textbook 

  AAAS and MUS 244:  Survey of African & African-Derived Music of the Western World Course  

  Packet and CD

Other required reading and listening will be placed on closed-reserve in the Music Library, and some handouts will be given in class.

UNIVERSITY POLICIES

Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct.  The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations.  Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 33356-5-487).  (http://studentaffairs.osu.edu_for_students/csc.asp).

Disability Services

Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs.  The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Ave.; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.
Attendance Policy

Class attendance is a good virtue and is expected.  You are allowed two unexcused absences, before the automatic lowering of your grade. Your grade will be affected by your attendance.

Evaluation

The final grade will be figured in the following manner:


1.   5 Live Performance Reviews
15%


2.   Midterm Exams I and II
40%


3.   Final Exam
30%


4.   5 Listening Critiques/Creative Project
15%



   100%

Weeks I and 2: January 3, 5, 8, 10

I . Black Music: An Introduction and Definition(s)
A.
From Africa to America: the evolution of black music through oral tradition.

B.
Fundamental differences in the African and European aesthetic.

C.
The centrality of Africa.

D.
Africanisms: Blue Tonality, Polyrhythms, and Improvisation

E.
Impact of social institutions such as slavery, segregation, integration, racism, etc. in shaping black music.

F.
Process of acculturation from the plantation to the ghetto.

G.
Black music as a dominant theme of black culture.

H.
Toward a definition of black music.

1.
Black music as a reflection and celebration of black life.

2.
Identifying the "blackness" or 'Africaness" in the music.

a.
Unique qualities of black music.

b.
Impositions and errors of stereotypes in black music.

  3.     Relationship of music and movement.

        I.      The  African Heritage: music as an expression of human experience and life.

       1.  
Music in West Africa; the role of music in society.

       2.
Musical instruments and performance practices.

       3.
Metronomic time-line; polyrhythmic percussion techniques; call and response patterns; poetry of  tomtoms; african vocality; texture and harmony.

       4.
Social and religious meaning of music and dance.

5.  African retentions in African-American music.

READINGS     

Maultsby, 1, 39-52

Southern, 3-22

McDaniel, 23-26

Wilson, 27-37


LISTENING


Track 1, “Ose Yie”  Ashanti war chant


Track 2, “Ake”  Yoruba work chant

  Weeks 2 and 3: January 12, 17, 19, 22 

II. Music in Ante-bellum period: slaves and their music through
      oral tradition
     A.
The Institution of Slavery in Rural Life.

              1.   Primary Sources of Information.

              2.   The Musical Sources.

              3.   Daily life on the plantation.

              4.   Songs of narration and social comment.

              5.   Worksongs.

              6.   Recreational music.

              7.   Entertainment for the Masters.

              8.   Importance of music to the slaves.

     B.
    Secular song types.

              1.   Calls, Cries, Hollers, and Shouts.

              2.    Work Songs.

              3.    Play Songs, Satirical Songs.

     C.
    The Spiritual.

              1.    Use of religion, mask, symbol, and metaphor.

              2.    Social interpretation.

              3.    Spiritual as a musical and political tool.

              4.    Jubilee.

     D.
    The Camp Meeting.

     E.      Music of the Black Church.

READINGS


Floyd, 53-66


Roach, 67-70

Warren, 71-74, 83-86

Lovell, 75-78, 79-82


Southern, 87-95, 96-97, 98-106, 107-112, 113-116


LISTENING


Track 3, “How Do You do Ev’rybody?”  Greeting shout


Track 4, “Free At Las’”  Joseph Crawford plus


Track 5, “Ho Boys, Cancha Line’Em?”  Valentine Pringle

Weeks 4 and 5: January 24, 26, 29

III. Black Music on Stage:  Minstrelsy, Ragtime and Musical Theater

    A.
    Minstrel period and Blackface shows.

              1.   Ethiopian Minstrelsy.

              2.   Condescending, demeaning, and racist caricatures.

              3.   Beginning of racist stereotypes.

    B.
    Ragtime:  Scott Joplin, Eubie Blake, Tom Turpin, et.al.

    C.
    Musical Theater.

  READINGS

  Southern, 117-124, 125-138, 139-156

      
     LISTENING


Track 7, “Maple Leaf Rag”  Scott Joplin

Weeks 5 and 6:  January 31, February 2, 5, 7, 9

IV.The BLUES: Single most influential music of the 20th century and Piano Styles
     A.    Blues as Tonality, Form, and Feeling.

             1.
  The literature of folk expression; communicating about personal and social conditions.

             2.
  Rural, Classic, and City/Urban styles.

             3.   Music development and characteristics; the 12-bar blues.

             4.   Race records

             5.   Influence on jazz, gospel, R&B, etc.

     B.     Piano Styles

             1.   Harlem School of Stride Piano: James P. Johnson, Willie "The Lion" Smith, Fats    

                   Waller and others.

             2.   Boogie-Woogie: Jimmy Yancey, Meade Lux Lewis, Pinetop Smith and

others.


READINGS


Southern, 157-166



Cone, 167-176



Ellison, 177-186


LISTENING



Track 6, “St. Louis Blues”  Bessie Smith



Track 8, “Carolina Shout”  James P. Johnson



Track 9, “Ain’t Misbehavin”  Fats Waller



Track 12, “Shake, Rattle and Roll”  Joe Turner and His Blue Kings



Track 15, “West End Blues”  Louis Armstrong



Track 22, “Honky Tonk Train Blues”  Meade Lux Lewis

Week 7: February 12, 14, 16

V.  The Gospel Music Tradition
     A.
As a religious song.

            1.
Relationship to the Blues and Black secular music.

2. Differentiation from the Spiritual.

3. Thomas Dorsey, Mahalia Jackson, Clara Ward Singers, James

Cleveland, Take 6, and others.

     B.
   The emergence of gospel.

     C.
   The Gospel Sound.

     D.    Contemporary Gospel.

READINGS

Southern, 187-200, 201-214



LISTENING



Track 10, “Rock My Soul”  Golden Gate Jubilee Quartet



Track 11, “Take My Hand Precious Lord”  Mahalia Jackson

Week 8:  February 19, 21, 23

VI.  Jazz Music Tradition
A.
Oral tradition and improvisation at work in the 20th century.

B.
Relationship to Blues and Swing.

C.
Major Styles.

1.
New Orleans and Chicago.

2.
Swing, Kansas City, and Big Bands.

3.
Bebop Revolution.

4.
Cool, Third Stream, and Post Bop.

5.
Avant-garde.

6.
Fusion or Confusion and Jazz-Rock.

7.
Contemporary scene.

READINGS

Southern, 215-254


LISTENING


Track 15, “West End Blues”  Louis Armstrong


Track 16, “Wrappin It Up”  Fletcher Henderson


Track 17, “Four”  Miles Davis

Week 9: February 26, 28, March 2

VII. Black Social Music:  Popular Styles Since 1940
A.
Influence of the Blues.

B.
Relationship to gospel music.

C.
Black popular music.

D.
Rock and Roll: the white imitation/version of R&B in the 1950s

E.
The Big 4 of R&B: Motown (Detroit), Stax (Memphis), Atlantic (Harlem),


          and Philly Sound (Philadelphia).

       F.    The contemporary scene.

    READINGS

    Maultsby “R&B”

    Maultsby “Soul”


LISTENING


Track 12, ‘Shake. Rattle and Roll”  Joe Turner and His Blue Kings


Track 13, “Long Tall Sally”  Little Richard


Track 14, “Ball of Confusion”  Temptations


Track 23, “Shining Star”  Earth, Wind & Fire
Week 10: March 5, 7, 9

VIII.  Rap
   A.
Social commentary through music.

   B.
Rap issues.

1.
The Rap on Rap.

2.
Rap and the Inner City.

3.
Who said rap wouldn't last?

4.
Why Rap Scares Us So!

5.
Gangsta Rap

6.
Issues of lst amendment rights; sexism, racism, and obscenity.

7.
Kiss My Rap!

    C.
  Musical characteristics

    D.    From Sugar Hill Gang to Luther Campbell to Tupac Shakur, and others.

READINGS

Morley, 255-264

2-Live Crew, 265-267

Lusane “Rap, Race & Politics”

LISTENING

Track 18, “Rapper’s Delight”  Sugarhill Gang

Track 19, “The Message”  Grandmaster Flash

Track 20, “Colors”  Ice-T

Track 21, “Ladies First”  Queen Latifah

NOTE:  Recordings that makeup the Discography are used with permission and are taken from

The Long Road To Freedom: An Anthology of Black Music presented by Harry Belafonte and Say It Loud !: A Celebration of Black Music in America presented by Quincy Jones.  

Sources that makeup the Bibliography used in the course packet are used with permission.
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